*** 



THE MAGAZINE OF RECORD STATISTICS AND INFORMATION 




Vol. 3 No. 2 Issue 14 

-SJSaPScpt 1957 



30 CENTS 




C ORRESP ONDENCE 



Dear Sira f 

X enjoy your tremendously. I'va 

been interested In records since W39 but am 
only javt beginning to really appreciate end 
know the wonderful ertieta who make them, 

thank* te Record Research. 

Mrs, Dorothy ftinpny 
Clifflnwd Beach, New Jersey 



Dear Lan and Bob, 

flan spent an enjoyable evening with your 
June -July issue of BB (or, nor* properly: 
rr}« I« certainly crowd a wealth of infor- 
mation into twenty pt<ia. 

1 if « with Walter Allen, Serieliiation ia 
a pain in tne neck. I'm aura it 1 * do great 
aid to circulation-except to the blood of 
tb* fretful reader who wonders if Ufa will 
carry faLi through to tha cloee-out numbers 
of your Blade Swan study* 

Tha Coon-S*n<Ura .article wa* a fine idea. 
Lass than a year ago I painfully compiled a 
diecograpby of tha band for my friend, C.L. 
tbasecar out la Oregon, Ha had never haard 
of tha danders fin* aolo Sou t hoi o^r/lnt anffi- 
billty on Vi 24Q33* It la Mich ilk* tha 
Walter dress Bluebirds, In college I ma a 
senior In 1930-1931 and a group of ua at tha 
fraternity houaa used to stay up to haar 
Coon^andera broadoaat from tha Congress Ho- 
tel. Ua callad ourselves tha Rijht Hawks and 
put a special NB aftar our namea whan we 
carved aach others' aanior canea. Roodlea 
was our favorite though 1a tar I came to par- 
ticularly lika Sluafcot/rho Wail, 

Your piece on Dabunldng Jolly Aoll was vary 
illuminating. 

Tall Woody tha correct nana of tha place Red 
Hichola playad was tha Pelham Haath Inn (not 
Health). I used to frequent this typical 
roadhouee back in tha days of the bootleg 
hootch. About a mil* farther along that same 
"•Shore Road" Paul Whitaman opened a big 
dance hall along about the spring of 1932, 
It naa meant to rival the Headowbrook Inn. 
It didn't laat long. We were all too broke 
to support any enterprise like that. About 
tha same year, Jimmy Lance ford waa playing 
at a place on tha Poat Road above Larchmont, 
It is now tha home of tha Castro Converti- 
ble I also remember Johnny Johnson's Orch- 
estra at tha old Post Lodge just a bit fur- 
ther up tha Post Road on the other side. The 
highpoint of an evening there was whan Harry 
Kcflaniel put on his rube hat and sang his 
specialty: i>m a Ding Dong Daddy From Oamas- 
minaroua versea and tha priceless one-breath 
monologue about the man named airtiside, 

John Stainer made a nice start. Too bad year 
reproduction of tha libel of Mobile Slues 
„ a ao email. It carries a delightful bow. 
lists the band as the Moulin Hough Orchestra. 
"Sou«a B was not in their vocabulary, (*) 
I aa* tcu't* been to Gentry's on Route 22. 
Didn't know Art iw a for»r entertainer* 

That' a enough for now. Beat to all, 

Dick Holbroofc 

Bedford Village, N,Y. 

*Ed. note:Thifl wasn't a boner- Honest, "RougH" 
ia exactly wHat appears on tJie label. 



Gentle**© s 

I think it only fair that I extend a bit of 
coesjondatlon for your untiring efforts. It 
is fascinating to me how you manage to un- 
earth ac much dataj may you never reach the 



bottom of tha baxreli 

How for several odds and ends tnat coma to 
mt mind at thia moment: 

l.Uould it not be a goc< idaa to cull from 
tha Jasa literature of the past, aoma of the 
outstanding material *hich haa never been a- 
vailable to mora recant collectors? 
2,1 think it tlve to determine what plana* 
if any. Wants and DsBlock have for conclud- 
ing their 7-ffl.ae Catalonia, if their project 
Is now dormant, it ahould be reactivated, 
and a concluding voluiaa published. Tha 2nd 
Toluva might be issued here in the States, 
3.FinaUr, I should like W to start a re- 
view of currant Southern Blues records. So- 
other magaiine attempts te do this* except- 
ing "fiillboard f H and their re«cem»ndation r a 
are slanted more to the operator than tb* 
collector. I honeatly believe that plenty of 
flood, "priari-tive bluea dieoe are etill coodngr 
out: 1£ «ny of your staff colleete thia 
eUff, I weald appreciate their passing a- 
long Uats of current "goodies" frm issue 
to issue. 

1.1. Jacobs 

San Kego F Calif, 



j^ear Sirs, 

You're doing a fine job in your field, which 
saeme to cover considerable acreage for the 
money- Personally, I guess I fall in the 
purist class, but I still find plenty in 
the mag to malre it well worth my time and 
money. 

incidentally, I may be one of the few who ao 
not agree with Walt Allen that tha time has 
come to stop serializing label liattnpfl-as 
he contends in issue 13, As far as I'm con- 
cerned, it's part of my worth end 
enywey it would seem that incomplete details 
would be turned up sooner under your present 
method. Sorry I have n^ne tt> report--Bleck 
?welu is a little out of rqy territory— maybe 
sometime in the future. 

Harold 11- hartel 
Hewton Falls, Ohio 



Gentlemen, 

I enjoy your magazine Tery much, especially 
such articles ns the current Emerson series- 
However, I meent to write in when the first 
installment appeared and mnke a csrr^tion- 
The member© of tne Pvon Comedy ?our, which 
taece Person rcc^ras in IS16 t wore listcc as 
Joe Smith, Charles Laie f Billy Murray &t\* 
Irving Kfiu^-f-.G. Jilly i^urrny never v-s a 
member uf tte Avati. He haa n joint contract 
witt Victor and Edison tht-t would have pre- 
vpntec his ein^iTiE in 1^16 for ?mcrson- The 
fourth menber ^f the Avon Coneay tour at 
tJint tine wes iit-rry Gaiuv^in- 
: ith be=:t vii^fis, 

J im V^alsh 
Vinton, Virginia 

Gentlemen; 

Your issue of June-July was one of tha moat 
interesting I have ever read. Especially 
the article on Coon-Sandera, I had always 
wondered who made up thoir band. Bast of 
luck for a long prosperous existence. 

Henry H. Patterson 
Aabury Park, New Jersey 



Gentlemen: 

Your publication has given me much pleasure, 
especially the department devoted to Edison, 
discs and Emerson discs, 

Leslie Calhoun Kearny 
Seattle 5. Washington 
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Here wo promt what is believed to bo the most exten- 
sive DXHE JAZZ BAND compilation ao far published; In- 
cluding the names of the actual bands, ao far as they 
can reliably be ascertained. Primarily its object is 
to inform a collector of the true Identity of any par- 
ticular WB aide in his collection. 

Under the pseudonym of n Dixie Jazz Band 1 * there mas- 
queraded a parade of notables — including the ORIGINAL 

ubchils fits, the nbi orleahs jazz band, ciarbtcb wil- 

IXJUS, JACK PETTIS, THE 3H HOTTENTOTS , the ORIGINAL 
INDIANA TITS , the CALIPOBNIA RAUBLER3 , FLBTCKHl Hffi- 
DERSQNi the WHOOPEE MAKERS t LUIS RUSSELL, and DUKE EL- 
LINGTON. Also represented, as by the Uendello and Du- 
bin aides, are obscure bands that deserve to be better 
known* Although there are nonentities too* the proper- 
tlon of aides haTlng Jazz interest seems high. It 
looks aa if "Dixie Jazz Band 11 was a faro red alias for 
hot bands, or reasonable facsimiles thereof* 

Oriole and Jewel contribute most of the known Dixie 
Jazz Band aides* There are a few on Challenge : which 
sometimes, but not always, fo Hewed Oriole ^Tewel style 
in band credits for these recordings, one very excep- 
tional instance has been found of a DJB side on Domino . 
Those are the only four labels, so far as we know to 
date, on which the DJB band credit appears. 

Who invented the DJB pseudonym? Possibly the Plaza 
Kuslc Company may have coined it. For the "Dixie Jazz 
Band" makes its debut almost exactly at the time whan 
Oriole switches from Grey Gull to Plaza (Banner, Re- 
gal, Domino) as the source of its recordings. 

On the following pages we list 145 known Dixie Jazz 
Band titles* {This comperes with J2Z reported by In- 
dex to Jazz, and 5$ in Jazz Directory.) Of course we 
cannot claim our list to be complete* Probably still 
other DJB titles will be unearthed (we'd like to hear 
of themi) and there must be many alternate DJB issues, 
on Jewel especially, still to be found* 

A unique feature of our compilation is that we have 
relied almost exclusively upon positive documentary 
evidence in tracing the bands' identities. By this 
means we have tried to avoid the pitfalls of mistaken 
aural identifications* In fact, as comparison will 
show, we have been able to correct some misidentlf ica- 
tions that have appeared in the standard Sialographies. 

Our sources, which properly should be cited in sup- 
port of our identifications of bands, are threefold: 

(1) Our o»n flies of first-hand data for Bannsr-Regal - 
ppmino records {end for cameo and Paths -Perfect f in 
the relatively few cases of recordings from those non- 
Plaza sources) have first been consulted. Often the 
bands 7 real names appear on these alternate Issues of 
the "Dixie Jazz Band" recordings. 



(3) The hDnner-fieffftl-Donino record bulletins that , ap - 
peared monthly in Talking Machine World * a trade mag- 
azine of that period, have served similarly if our own 
files failed us. (We v/ish "TMW** had listed Oriole, 
Jevrfel, end Lhallsnge, too-- it didn't.) 

(3) Plaza recording data fron Helene Ohmura's Col- 
umbia files — giving master number, recording date, ti- 
tle, aaa"Fand name — wore consulted throughout* Being 
the final authority, this Invaluable source would have 
been -our first recourse and Vrould have sufficed in it- 
self, but for some limitations; It goes back no far- 
ther than Plaza master 6000; and has one large missing 
block, or range &370-73S0* And it fails to reveal the 
bands' identities (which Plaza may not even have known) 
if the recordings came from non-Plaza sources. 



Necessarily, then, early identifications are by alter- 
nate-issue data from sources (1) and ( £) * Having begun 
this way (and because of the possible interest of the 
alternate issues themselves) , we decided to continue 
In the same fashion after reaching the periods covered 
by the Chmura data. Of course the latter source was 
checked, too, in every case* Wherever we quote a band 
name from an alternate Issue rather than from availa- 
ble recording data (which an exact recording date shows 
w as at our disposal) . we have first made sure that Tot] 

:ree. If they differ as to a personal nama T quota 

v-hat both sources eay* 



Sometimes alternate issues or even the Chmura data have 
yielded no more than another obvious pseudonym, such as 
"Hollywood Dance Orchestra." Simply to sho* this was 
all that could be learned, we have set it down; a good 
guess might be that the recording was by a nameless 
house bond* fcher* there is only a »?" in the identity 
column, the story usually ia that we could find no al- 
ternate issue, and Chmura data are lacking; most like- 
ly, the recording was issued on Oriole only, and not on 
Ba-Re-Do, A also appears if the recording came 
from a non-Plaza source, and we lack the band credit 
that appeared on the original issue* 



To leave room for what seemed tha most essential in- 
fo rotation, we have omitted the vocalists' names that 
appear on DJB sides having vocal choruses* Sinca 
these names too are fictitious, they would have meant 
little unless we had set out to identify .the vocalists 
also— and we had to stop somewhere! 

«ith this for introduction, v;e proceed to the compil- 
ation itself* 



gtt LAMATQRY WOKS 

(T1W) - TUklng Machine World record bulletin* for Bbl-R*-Do. (HFC) « H*i« n a P t Chmura's Columbia, files. An other 
record data* first-hand* 

■■rat recording dates . From (HFC) + Other recording dates* Estimated as circa two months earlier than ^sl^g-^o releaee 
dates* for theie or nearby recording*. 

First aastar number given* Appears on Oriole «• ether issue with 0<JB pseudonym* If in ( J's* Inferred; unreported for 
this issue but presumed same as on ^a-Ae-flo* Additional master numbers : Known or presumed equivalents of first one 
given* If In ( )*** Hot found on issue with WM pseudonym* but appear on oiiier Issues. (*hen °riole "master numbers" 
become files, same notation gives true one*, as further explained by a note at that point. J 

ACOUSTICALLY RECOdDSD 

CATALOG fcA5T£R tSCGKDIHG 

NlUtfH KUIUWR DATK TITLE IDENTITY 



Or 241 5*£7-2j3040 o*S*p , 23 TEAS IN* SOME 2 IN' UAH 0» UINE J ft 12 j4 ORIGINAL UfiliPHK FIVE 

do 40? 567B-2 e,QoVu AUBAMT STAY AT HOG 3 ? ? 



Sr 2ft 5«>1 •.**'** MTLOVEELEE T m «« 

(Idoutifiod a> NOJB By H1ART OLUOl(T p ) f *. n.«b*r of tht band during thli ptrlod.) 



Or 271 5&5-l;2044 a*&tp'24 HOT COULD TOD LUVE Ml HOW 



Op 291 56*0-1; 2083 ***T % 2* CMIHAGEN 



5*77- 



'T too sous ia Don 



-D. 397 MEW ORLEANS JAZZ BAND 
9739 NEW QRLEANI JAZZ BAND 



Or 31^ 57»8-2 J U3 2 HOT SAX 



°r?15 (577?) 

Or 364 5«75-i 



••W24 



III 



WACKA DOG 



-Do 343? «t OStfANS JAZZ BAND 

1459 "lnourl Jus Band(p»udJ 



•«Mar'25 WHEN MY SOOAR WALKS DOWN THE STREET -(TMW)Ba, 150O UKXN DAN QIC QflCH. 



Or 413 (60l4)(n-106008,P»t.Hx)CHARLISTC« 



Or 413 (6006) 



SOKE OP THESE DATS 



Or 424 6015-1 (n-106007,P*t At) SWEET GEORGIA BROWN 

Or 424 6011-2 Mays' 25 FLAG THAT TRAIN 

Or 443 t«136)lH-106l59,PaiJIx)MILiaiBaK JOYS 



-P« 14432 THE BLUES CHASERS 
-Ba 1544 W£W ORLEANS JAZZ BAND 



1442S TEE BLUES CHASERS 



-Bfc 1541 SAM LAN IK'S DANCE ORCHESTRA 



14480 SEVEN MISSING LINKS 



Or 445 6046-2 
Or 462 £131-1 

Or 467 (59*fi) 



Junl2'25 RIGHT OR WRONG 

Augll»25 I WANNA 00 HOME 

O.Apr '25 OH THAT SWEET IN SUITE l£ 



.(R7C) NEW ORLEANS JAZZ BAND 

-Ba 15?6 Uioouti J„ z BftndtpMudJ *Wf) HOUSE BAND 



Or 475 6153-1 *«P* , a5 fOOT LOOSE 

Or 475 6l37-lln-106l6V*t,Mx)ANGAT 



-B. 1601 Imperial Danaa 0,(pa.ud a )j (HFC) HOUSE ORCHESTRA 
-P« 14480 SEVEN MISSING LINKS 



Or 494 6157-3 

Or 499 6200-1 

Or 517 6241-2 

Or 530 I 613?) 



S« P 25'25 SHOW MS THE WAT TO 00 HOME 

S«p25'25 THERE AIN'T NO PLIES CN AUNTTC 

Oatl5<25 HOT AIRE 

S B p25'25 HAS BEEN BLUES 



1615 PERRT'S HOT DOGS 



-Ba 1615 PEARY'S HOT DOGS 



-<HPC) 



PERRY'S HOT DOGS 



-Db 3614 FERRY'S HOT DCOS 



Or 531 631 5-i 



ELECTRICALLY RECORDED 
(Poialbly axoapting iom oa». whirt trut ou#» art unknown) 
Nov28'25 MY CHARLESTON DANCING MAN J» l662 S lx Bi ft0k Di Mon d.(p..ud.) I (HPC) HOUSE BAND 



Pro. bar. on, DJB .ld« .how PALSE HtfS, ,ith.r togtthar irlth th. tru. nriT> (at on Or 565 ju B t btlmr), or aora ufually'in 
plaoa of thorn, "bar. only a fal.t mjT appoari, tht probablo or known trot nj# is givan in ( ) f i, thus: 2l6;(6409; # 

Or 565 168 J6431-3 o.Peb*26 WAIT TILL YOU SEE MY BABY DO THE -(TMW) D| 3671 LOUISIANA WASHBOARD BAND 

CHARLESTON 

(Actually a CLARENCE WILLIAMS group, aooording to Cl»p, n „ Willis*., rto ia ld ho rtoallod rooordlng thl. titla"for Bann.r.") 
Or 590 2l6-Jj(640?) o.Mar'26 SAY MISTER HAVE YOD MET ROSIER SISTER _B a 1714 PERRY'S HOT DOOS 



Or 591 217 |(6463) o^ar*26 POOR PAPA 



Or 598 

Or 605 246-1 

Or 619 

Or 625 266-1 

Or 635 306-1 

Or 636 308-1 

Or 637 310-3 



POR NO REASON 



CN THE PUPPY'S TAIL 



1716 
1 

t 



Missouri Jazz Band (pa and*) 



I'M GONNA TEAR YOUR PLAYHOUSE DOWN 



JUNK BUCKET BLUES 



THAT'S THE WAY WE'LL SAY GOODBYE 
LOOK AT MY BABY 



? 



W SISTER 



Or 674 361-2} (6656) o.Jul'26 DEEP HENDERSCTJ 
Or 682 377-1) (6658) o*Jul'26 JACKASS BLUES 
Or 682 378-3 ( (6630) 0. Jul' 26 MY PAL JERRT 



-Ba 1784 JOE CANDULLO A HIS EVSRGLADES CRCHESTRA 
-3a 1784 JCC CANDULLO A HIS EVERGLADES ORCHESTRA 

4 -Ba 1776 Uiatourl Jazz Band (p.aud.) 



Or 6*5 3 87-4 1 (6457) a. Jul* 26 HARD.TO-GETJJERTIl 
Or 68^ pV-Mtfu} o^tif'26 1«$IM' AROUND 

Or 688 333 J 6673-5 •♦*u« , 2* BU0X B0TT * 



J»a 1780 JOE CANDULLO A HIS 



ORCHESTRA 



t U6*3) o.Aue'26 NERVOUS CHARLIE ST Off 



Or 703 431-1,(6670) •J»m , s< wt » the new mown bat 

Or 70? 435-2,(6724) o.S»p'26 I WONDER TOiT'S BECOME 07 JOS 
Or 705 436-2} I KISSED TBI BLUES GOODBYE 

Or 717 460-2,(6702) o»Sap*26 OLD FOLKS SHUFFLE 

Or 723 472-2jte806) «,Oot«26 ST.LOUIS BLDSS 
(EUiaaund on Or* 952, 4«v, b*lov) 

,16842) 0JW26 I LOVE HER 



Or 723 


1 (6842) 


Or 74* 


521-3^682?J 


Or 748 


522-1, 


Or 762 


550-1, 


Or 762 


543-2 I 


Or 776 


5*0-2 ,-3 


Or 778 


584-2 


Or 784 


534-3 


Or 73? 


626-31 (6997) 


Of 804 


63*-3i (6998) 


Or 813 


664-2! (7017) 


Or 828 


682-8; (7019) 


Or 82? 


684-2 



BROVN SUGAR 



ot»ov'26 STAMPEDE 
e,Hor , 26 CONE AGAIN GAL 



ANT DAY 



SE REN AD IN' SARAH 



THAT SWEET PATOOTIK 07 MINE 



FFLE 



IAHA SHUTTLE 



!7 ? 6 JOE CANDULLO A HIS EVERGLADES ORCHESTRA 



-Bft 1796 J<£ CANDULLO A HIS EVERGLADES ORCHESTRA 
1 JOE CANDULLO * HIS EVERGLADES ORCHESTRA 



-fl» i« 



-D» 3765 Uiuourl Jaw Bind (prtud,) 



U14 JOE CANDULLO & HIS EVERGLADES QRCHSSTRA 



-Do 37?1 JOE JORDAN'S TEN SHARPS AND FLATS 

Ja 183? J0S CAHDIJU ' A HIS EVERGLADES ORCHESTRA 

J*a 1864 Missouri Juz Band (nawd.) 

- *a 1846 Missouri Jazz B and Ipisud*) 
t ? ? 

.(T11W) B* 1672 KEN MEYER'S NOVELTY TRIO 
_(WW) Sa 1861 AL LENT* DANCE ORCH, 



THE CRAWL 



-Do 3884 JACK PETTIS AND HIS BAKU 

-D, 3883 JACK PETTIS AND HIS BAND 

-R* 8248 THE INDIANA FIVE 

-R. 8248 THE INDIANA FIVE 



Or 880 785-M7173) a.Apr'27 I'" » W™ 

Or 883 7?l-3l(7175) s.Apr'27 HOST CHEEKS 

Or 836 817 I (7183) (l07446,P.t^x) SOUTH WIND 

Of ?0? 872-3J (7WO)(L0745V«*.Mj) «*» RIV£R 

Or ?26 ?U-2|(72?0) o«Jun , 27 SUGAR 

Or ?27 (3l3)l(728?) a.Jun'27 SOME OF THESE DAYS 

Or ? 5 2 953J7241-2 O.Uay'27 'HE MEMPHIS BLUES 

Or 952 472-3;?60-l f -2j6806-3 o.Oot'26 Sf.LOUIS BLUES 
(Rtlisue froii Or,723, q.v. abov>) UopiM of Or 952 fhow a_njw 

Or 956 ?70 ((7393) jJul 19*27 LIGHTHOUSE BLUES 
(Tit ltd on Donlnoi Th» Light Houb* Blu«a,) 

Or ?63 982-3,(7332) -Jul 1?'27 MELANCHOLY BABY 
Or 977 984-1, (72?l) C- Jul '27 STRUTTIN * JERRY 
Or 984 1023 ,(74O2)(lO6005,P«t^«) " 0£a 

(labeling as "N. w OtIaui J»z2 Band" on Ba 604? app*ar« riotitlnu) 



-B A 1?64 THE SIX HOTTENTOTS 

t 

_R, 8299 THE SIX HOTTENTOTS 

_P t 14797 LOU GOLD AND HIS ORCHESTRA 
_P« 14B08 GEORGE HALL'S ARCADIANS 
-B a 6008 INDIANA FIVE 
-Ba 6006 INDIANA FIVE 

J) 3 ?5 6 THE SIX HOTTENTOTS 

-Ba l?86(rei5iU«)JOS CANDULLO A HIS EVERGLADES ORCHESTRA 
fall* MX.960, •HMtlmis with the old 472 also.) 



Or 1022 



Augl2 



-Do 3998 THE ORIGINAL INDIANA FIVE 

-Do 3935 THE ORIGINAL INDIANA FIVE 
-Do 3937 THE ORIGINAL INDIANA FIVE 
14447 FIVE BIRMINGHAM BABIES 



-Do 4039 G old«i Gat« Danoa Orohastraj 
(HFC) CALIFORNIA RAMBLERS 



Or 1022 10?7 | (7*58) Augl2'27 I AIN'T GOT NOBODY 



Or 1033 no4-ij(75oa) s» p i3'27 hello miss liberty; 

Ulsoi J« 5121, as DA) 

Or 1046 , (7536) Sa P 30'27 WASHINGTON ADD LEE Sf] 



-Do 4027 Goldtn °att Danofl Qrehistra; 
(HTC) CALIFORNIA RAMBL£R* 

.(HFC) BILLY JAMES 1 ORCHESTRA 

_(HPC) AL LYNCH AND HIS ORCHESTRA 



Or 1071 1211 j (7624) Not26'27 THEM'S A RICKETY RACKETY SHACK _R» 8442 KETCKER HENDERSONS COLLEGIANS 



Or 1100 1275^;(7638) Ndv22'27 SORRY 

Or 1122 1306 l(77l8) JanlQ'28 CHLOE 

Or 1123 13li-3j(76?0) D«o22 , 27 STEPPIN« IT OP? 
(Ai»di J« 51??, as DJB) 

Or 1127 1306-2 j (7^8?) 0*022*27 ONCE OVER LIGHTLY 
Uuot J* 5196, *a DJ8) 

Or 1131 1314,; (766?) D ea 22'27 CANDIED SWEETS 
(Allot J B 5192,' as DJBJ 

Or 1172 X3fi>2j(777l) ?«b7'28 MY BLUE RIDGE MOUNTAIN HOME 

Or 1172 1366-31 (77?l) ?Bbl7*28 MOTEN STOMP 

Or 1178 1423-3) (783?) harj*28 LILA 

Or 1181 1419-2j(7B3B) MaPj'28 SBE*S * GREAT ^ CHEAT GIRL 

Or 1226 15l6-2j(7945) *pr30'28 COLLEGIAN A 

Or 1230 1517 l(7336) App25'28 KNOW NOTHIN' BLUES 

Or 1253 I534-2; (7?46) Apr30'2fl PERSIAN SUG 

Or 1256 1573-2; (7378) «ayl5*28 TRY TO SMILE 

Or 1275 l633;8054;23703,C an ,«o mx. MISSISSIPPI Wi) 



SOMEBODY 



Op i?75 


1589-2; (7800) 


P«bl7*28 


Or 12?8 


1634-3 J (7376) 


M*yl5 , 28 


Or 1282 


1638 t (7987) 


M B y22 > 28 


Or 1287 


1654-2; (8095) 


JU116* 28 


Or 1287 


1655-1 i (8099) 


Jull6*28 


Or 1313 


1711-11(8096) 


Jull6'2B 


Or 133? 


1755-3) (8157) 


Aug27'28 


Or 1343 


1753-21(8156) 


Au£27' 28 


1*1 f 01 J« 


1 53?2, as 3J3) 




Or 1346 


1757-3; (8155) 


Augl7'28 


Or 1360 


1840-2} (B262) 


Ootl6'28 


Or 1360 


l(8250) 


00*17*28 


Or 1#3 


1804-1; (81 50) 


Augl5'28 


Or 1371 


; (8148) 


Au4l5'28 


Or 1371 


1621-2; (8244) 


Ootll^B 


Or 1387 


1822-1; (8143) 


Augl5*28 


Or 1336 


1881-1; (8261) 


Ootl6 T 28 


Or 1403 


1903-1 1 fe333> 


Hov20'28 


Or 1416 


1906-2,(8245) 




Or 1417 


1768-2; (8188) 


SaplZ'28 



_R« 8455 FLETCHER HENDERSON'S COLLEGIANS 
_(H7C) HOLLYWOOD DANCE ORCHESTRA 
_(H?C) JACK PETTIS AND HIS ORCHESTRA 

„(HFC) JACK PETTIS AND HIS ORCHESTRA 

-RE 8463 JACK PETTIS t HIS BAND 

_(KFC) HOLLYWOOD DANCE OHCHSSTHA 

_B a 7084 ORIGINAL INDIANA FIVE 

_B a 7057 HERB2HT SPENCER h HIS CRCH^TRA 

_[HFC) HERBERT SPENCER & HIS ORCHESTRA 

-Do 4142 HERBERT SEENCER & HIS ORCHESTRA 

-(HFC) 3U JELLY BEANS 

-Ra 8554 HERBERT SPENCER & HIS ORCHESTRA 
_(HFC) TEN JACKS OF DIAMONDS 

-C a 8188 SfiVEH LITTLE POLAR BSAiS (RES&ii GROUP) 
.(HFC) ORIGINAL INDIANA FIVE 

„(HFC) SIX JELLY SfcANS 



IF I CAN BA-BA-BABY YOU 



5LUEF00T 



A JAZZ HOLIDAY 



.(HFC) BILLY JAUES' ORCHESTRA 
_(HFC) JOE CANDULLO & HIS ORCHESTRA 
_(HFC) JOE CANDULLO A HIS ORCHESTRA 
DEEP HOLLOW _B a 7192 JOE CAtJDULLO & HIS ORCHESTRA 

WHEN SHEET SUSIE GOES STEPPIN«BY J)„ 4201 JOE CANDULLO A HIS ORCHESTRA 

-B a 7217 JOE CANDULLO & HIS ORCHESTRA 

-Do 4201 JOE CANDULLO 4 HIS ORCHESTRA 
.(.HFC) MENDELLO & HIS FIVE GEE GEES 
-(HFC) ERNIE GOLDEN £ HIS ORCHESTRA 
-Ba 6213 MENDELLO DANCE ORCHESTRA 
_(R?C) MENDELLO & HI3 FIVE GiE GEES 
_D„ 42H FRED HALL'S JAZZ BAND 
_(HFC) AIENDELLO & HIS FIVE GEE GEES 

r 

_B a 6214 UENJELLO'S DANCE ORCHESTRA 
.(HFC) WILLIS CaSAiER 4 ORCHESTRA 
-B a 6264 FRED HALL'S JAZZ BAND 
.(HFC) THE ROUNDERS 



HHAT_CHA_CALL_£M BLUES 



DUSKY STEVEDORE 

BABY'S COMING BACK 

I LOVED YOU THEN AS I LOVE YOU 

NOW 

HIGH HATTBJ 1 HAT TIE 
COOL PAPA 
WEST END BLUES 
SUNDAY AFTERNOON 
DIXIE DRAG 

FRATERNITY PRQU 
MISSOURI SQUABBLE 

TALKIN 1 TO MYSELF 



Or 1423 1?24-1;(B366) Nffv27'28 HAPPY IN THE RAIN 



■(HFC) BILLY JAMES' DANCE ORCHESTRA 



Or 1425 l?ZajS3B7;312*0-l,ConiOl r iUa.Corp. ml I'M LOST WITHOUT YOU ? 



Ulsol J* 5498, aa DJB) 



Ul*ol Je 5521, " DJB ) 



Da oil 1 28 


X LOVE MY BEST GIRL BEST 


.(HFC) HOLLYWOOD DANCE ORCHESTRA 




WUJi CP£N GATE 


_B a g2^3 WILLIS CrtEAGER A HIS ORCHESTRA 




UY5T1C BENGAL BAY 


_(H?C) WILLIE CREAQER A ORCHESTRA 


D*ftl7 l 5R 


CAT'S KITTENS 


J. WILLIS CREAGER & HIS CRCHESTRA 






.(HPC) WILLIS CREAQER & ORCHESTRA 


Janl2'2? 


PEPPER POT 


-Bat 6285 WILLIE CREAGER ft HIS ORCHESTRA 


Janl7'2? 


SUSIANNA 


-(HFC) DUSK'S DEMONS 


J*nZ2*29 


SHE'S MY SWEET PATOOTIE 




Janl7'23 


S0fc£ OF THESE SAYS 


..(ItfC} JUBEJ'S DEfcttJS 


Jan26'2$ 


IT'S IN THE MORNING 


(HFC) WILLIE OREAGfiR A ORCHESTRA 




0ERALD1NE 


-St £315 ARTHUR FIELDS & THE NOQDURS 



£317 ARTHUR FIELDS A THE NOODLERS 



-Ba £314 ARTHUR FIELDS A THE NOODLERS 



Or 1505 2094-2j(8540) *eb9'29 WHAT DO YOU THINK CP MY BABY? 

Or 1507 20?2-2j(853a) P«b9*29 LET'S GET TOGETHER 
(Also* J B 5540, as DJB) 

Op 1515 2109-3; t8470) Janl7'2? ST. LOUIS BLUES ,(HFC) DUBIN'S DEMONS 

(Raistuod on Or 1690, q.v. balow) Ulio 210? oan bn found on J« 5547, Chal 958 as DJB) 



_D 427s JIMMY BRACKEN'S TOE TICKL£RS(WHO0PE£ MAKERS} 

.(HFC) BILLY JAMES' DANCE ORCHESTRA 
_B a KENTUCKY GRASSHOPPERS (WiOBFEE MAKERS) 



Or 1515 2110-3j(8478) JanlS^? ICKY BLUES 
J. 5547 * Chal as DJB) 

Or 1536 2l72-li(8605) UarlZ'2? PA'S OLD HAT 

Or 1537 2170-4l(8543) Febll'29, reraadt FRIENDS 
(AUot J. 55^3 * a DJB) 

Or 1540 21?l-lj(8^57J Apr4'29 SWiiET LIZA 

Or 1576 2233 j(8705) Apr23*23 WHERE HAS MAMMY GONE? 

Or 1582 225l-lj(e6?3) Aprl£'29 I'VE GOT THE SAN FRANCISCO BLUES .(HFC) BILLY JAMES* DANCE ORCHESTRA 
Or 1602 2 276i8687il08730,Pat.lBx BREAKAWAY _p # LOU GOLD AND HIS ORCHESTRA 

Or 1624 2334-6J (8762) 11^17*29, renada Jun6'29 12TH STREET RAG _R e 3313 J BUY BRACKEN'S TOE TICKLERS (WHOOPEE MAKErtS) 

Or 1624 2335-5 j (876l) Mayl7 , 23 J r«mad« Jun6'2j AFTER YOU'RE GONE .Hi 8 826 JH&tY BRACKEN'S TOE T ICKLEHS (WHOOPEE MAKERS) 



-(HFC) JIMMY BRACKEN'S TOE TICKLERS (WHOOPEE MAKERS) 
_(HFC) JOE DUBIN'S JANCE ORCHESTRA 



Or 1638 2374-2! (B82l) Junl8'2? WHOOPEEDC UP 
(Also) Ja $654, as DJii) 

Or 1663 241>3;U882) Jul23'2? YOU'RE GONNA REGRET 

Or 1663 24O5;B894flO8910,Pat.M x UOANDJ' LOW 
(Aiaoi Jb 5677 as DJB) 

J* 5677 2406-31 (88SI) Jul 2 3' 2? MY SWEETIE TURNED SOUR ON ME 

Or 1668 2432-5; (8763) Uaytf'Z^raiDadB Junfi'2? IT'S SO GOOD 
(Alsoi Ja 5685 as DJB) 

Or 1683 2451-3; (8918) Aug 6*2? CUDDLE UP CLOSER 



-Ba 6452 DUBIN'S DANDIES j (HFC J ROY CARLSON'S DANCE 



_(HFC) DUBIN'S DEMONS 



ORCHESTRA 



-P* 1520B l^ILLS MERRY MAKERS 



-Ba 6472 DUBIN'S DANDIES 

-Ba 6483 CIL RODIN & HIS BOYS (WHOOPEE MAKERS) 



_B a 6498 DUBIN'S DANDIES 



Or 1690 2109-3;(B470) Janl7'29 ST- LOUIS BLUES _(HFC) DUBIN'S DE1J0NS 

(Rb1ssi» from Or 1515, q . v . above) ( Also 2109 l fl on Je 5707 aa by DJB) 



Or 1726 253>1;(9007) Sepl3'29 THE WAY HE LOVES IS JUST TOO BAD _B a ^40 LOU k HIS GINGER SNAPS (LUIS RUSSELL) 
lAlsoi J„ 5729, as DJB) 



Of, 1728 I 2525-1; 19006) S« p l3'29 BROADWAY RHYTHM 

Or 1730 256l;9017j4062-a,C«MO BX DOIN» THE VOQM VOOM 



-B a 6536 LOU & HIS GINGER SNAPS (LUIS RUSSELL) 
_(HFC) DUKE ELLINGTON'S ORCHESTRA 



Or 1730 2562 B-9oi9j4064-B,Can»o mi SATURDAY NIGHT FUNCTION _ _(HFC) DUKE ELLINGTON'S ORCHESTRA 



T 



I 



S 



A S 



SIMPLE 



A S 



X 



Y 



Z 



A 



GREY GULL STUDY 



BI FEftRT akhaqnac 



Ad svan 50 recordings bearing »ey Oill'e »XTZ master 
lumbers" have now bun traced to their original source* 
and their tm* iuUr mmb*r*i and a consistent and re- 
vealing pattern has mr|ld. The discovery has been 
made thai these loog-«yflt«rlou» "XIZ numbers" disclOBe 
at ft glanca the precies aource of tha recording, often 
helping to identify the actual band or vocalist. Juet 
how they do ao will ba shown below, 

Flrat it should ba axplalned that tha "XIZ master w*- 
bere" under discussion hara a» four-digit ones, of 
known range 1327-1920, prefixed with the -letter I, I, 
or Z. TJLepl": 1 1366, 1 1667, Z 1363.) Bat™ 
lata *23 and mid-' 26 they often appear on Grey Oill, 
Radiex, and Other Gray Olll-family labels; including, 
at some timea, early Oriola and Madison. They look de- 
ceptively Us* Paramount maatar numbers, but are not, 
aa oonflicta of titla claarly show, 

Tha I, I. or Z prefix, which P «wa all-important, ac~ 
oesmaniee tha "master" number in tha m of tha aw* 
On tha label, tha same number appears, tat tha prerix 
sometimes ia miseing. Therefore it ahould alwaye ba 
lookad for in tha wax. 

Uhat haa baan discovered ia thiaJ (l) Tha "HZ master 
aimbore'ere a falaa series, of Gray dill's own inven- 
tToiT (2) It applied them to recordings it obtained, 
£?ectly or iSrectly. from thraa oit-dd. a««aa= 
B^raon, Pew-cunt (or ita Hew Tork Racording labora- 
tories), and Flaza (Banner-Segal). 13J ™* nr ' n ™ <l 
ft, T T or 2 tails whi ' 
icordin*:. aa follows: 




TjIjLLv 

ao/Ton smb y-/ -■' I 



b I CaTl Crt <b< 5— <■* I Wint 
I A. 9w«tii J Get 

]1JM (■) 




I IS FOE PffiRSOM . Haapla (illuatrwtad) i GO Uflfc-A. 
If I Can't Gat tha S*a«tia I Want I Pity tha Saaatia I 
Oat. PBMSTLVA*. ^ STNCCPHQHS. In wax: X 1366-B-l-l 
(Tha X doas not appaar en ttaa Xabal.) 
iaon 

LY/TO a 



Four out of four aurally-identifiad "X aaatar nus 
bav. thua baan found to stand for bttraoo ■astara. 




Paramount 

-*& 




RAXNTE 



!■ Imp 



I UJVE YOU 

IH|nR|r DHP fWH.SlPA 



Z 13 FCR PLAZA (Bannar-itogal), Exanpla (iliiatratad) : 
QG 118 7-A, I Lava Tou, BROADWAY MJ3IC KASTffilS. In 
Z 1363-B-2-, (The Z alao appaara on tha labal.) 




DANCE ORCHESTRA, with PIaza maatar 5257-2. Sinoa tha 
band oradit on tha "parsnt" Bannar labal itaalf ia an 
obvioua paoudonym, thia looks likt a Flax* houaa band. 

20 out of 20 auraUy-idantifiad n Z maatar numbara" hava 
thus baan found to atand for Plaza maatara* 



In all, 47 maatar numbars 11 hava baan aurally ids ra- 
tified to data; all hava baan found to confer* to tha 
pattern above. Three other aides, ahowing both a "I 
■aster number" and a true Paramount master number in 
tha wax* are self -identifying and also consistent. 

This brings tha grand total to tha even $0 n JQTZ f a n 
which it has bssn possible to identify— a vary respect- 
able proportion, more than half f of tha entire 86 "XX£ 
master numbars" ao far known to us. 

We have also found a few rare caaaa t seemingly due to 
Grey Gull clerical errors, of "abnormal* XXZ>a; such *e 
a I attached to an early Paramount master number (T £45' 
instead of a falaa number. No such casa has yet been 
found which could be misleading, however, in tracing 
XTZ'e by tha elude just deeoribed. 

Prom the preceding evidence, it now seems to ue aafs to 
conolnda that the source of any "HZ" aide may be iden- 
tified simply by inspection of the prefix. And, once 
having traced tha recording to a single record oompaivv 
it often becomea possible— depending on the availabil- 
ity of data for ti» "parant* labal— to laarn the orig- 
inal lame and its often-informative band credit. For 
r« cording* of recognized jaaa intereat, tha needed "pa- 
rent-label* data will usually be at hand in the stan- 
dard diseographieai 

The XTZ's do include J ass items, it leaat four are 
known to ue, all by the OBIQINAL MBFHIS Pitt. Two of 
them (illustrated) bear the pseudonym BBOAWAI SEVEN, 
on rosw-and^ln-l* * 1 ** Grey Oille. They are identif- 
ied by tU T-for-Parsmonnt clue (the I ewe ara only in 
the was of one of tha pair), and the Hewphia rive cred- 
it on th* "parent" Paramount labal. Aural aesjparison 
hava positively confirmed that these BHOAWAT SWffla 
are the Far amount masters. 



r s FOR PiJUfttl/nT . Iimmple (Illustrated) i Rad 
loader Mho* a Dancing with lou Tonight, G0LI8H QttE 
I3IH1, In wail I 1667 CI. (The I also appears on 

the lmbel,) " t- 

fnl ^ernat< 

uigpT ufiynt is pjuicg oaq j,, with Paramoupt 

Hote the different band credita; it aeama raaaonabia to 
aamima that ttm true one is ths Reeer credit on Para- 
mount, which ia the ■parent'" label in tha case of this 
recording, 

23 out of 23 aurally-identified "1 master ambers* have 
thua baan found to stand for Paramount masters. 





Ucmrtlnued on p, 13) 



DUKE ELLINGTON 

AND THE 
TALKING RECORD — * 



n:ibert TilOLey once cttrd t*-p c:=:p if * 
i?CilOl>l-h"*y whri TifiLi^ 1^ err^ra in the SuelL- 

ia? of the iora "u^pe.""! I i ! i - atic though 
trie no* of errors in the listing of this re- 
cording - ensconce in diacogrsphical print 
is nowhere near as proportionately high as 
in the above-cited case, it is still of suf- 
ficient nlghtnflriKh proportions to cause se- 
vere cerebral disturbances in this discogrii- 
pher's crenial euifice. 

l'he errors *ith which thia discographer are 
concerned, as they relate to this recording, 
are: til title; ( £ I catalogue issue no. ana; 
(Simatriz no. 

Firstly the title* Variously listea an 
"IHTKRVXJlW hITM UJK£ EU-LNGTOM" or, as n a 

talking recora with incidental piano." both 
are incorrect-et least in aofer as the label 
legend itaeir are concernea; sue, it is pre- 
cisely this point with which this dlscopra- 
pher is presently concerned* The listings 
cited, item from the following sources: 

«WAWHfi"i#300JsJ*^{Tol.IIZ p398) I p 

e9);INUHL TO JJLii-LOOSE LEAS' £d. t Vol,I B p.P97 

The title should read - aa per the label le- 
gend - aa roll ows : 

SOOVffllfl 01" W5LS KUJJ*GT0N» j gn&T VISIT TO 
UGLft&L 1933. 

It should be noted the title has, in actual 
fact* little, if any, connection with the 
contents of the recording* A perusal of the 
title certainly would give no ink-Ling of the 
nature of the recording;- however, at the 
tine, an Interview ia not precluded by the 
title. ( a full transcription of this inter- 
view will be appended at the conclusion of 
the=e corrections and additions) * 



±he secona point concerns the catalogue is- 
sue no* -or, rather, what purportedly la re- 
presented to be tbe catalogue no- The above- 
cited discographies, without exception, sig- 
nify in that alot that is always reserved 
for tbe denotation of the catalogue issue 
no; the no. "539" and, so we are lea to be- 
lieve that this ja the catalogue Issue no. 
Strange, that from reputable dlecographieel 
works should perpetrate this myth" There is 
absolutely not a scintilla, of evidence, di- 
rect or Indirect, to beer out the significa- 
tion of 539 as a catalogue issue no.!! It Is 
no such thing* To denote this no* os such la 
to fly in the face of the facts as they re- 
late both to this recording and to the prev- 
iously released English-recorded OiUEJP.lOO 
aeries issues. 

At this junction it is this diaaographer'e 
aim to prove, conclusively, that 539, what- 
ever else it may signify, does not denote, 
in Tact, a catalogue l&eue no- 

That 539 la a non-catalogue issue no. is in- 
dicated by: 

(Uits absence from that part of the record 
wherever such a numerical signification 
would customarily be placed- the label; 

(£)tbe denotation, on the label, of what ap- 
pears to be the signification in lieu of the 
customarily allocated catalogue issue no.- 
Tlz., the legend, PKIVAJE RlSCOHlilWC. 

(3)1 tii locatlon-in the wax, only-correspond- 
ing, significantly, to the location on the 
releases of the previously issued Ingliah- 
recorded OR(B)PlOO series-on which Issues 
similarly obtnlD-in the wax, only-* numeri- 
cal series, the signification of which 
whatever sine it may denote, clearly la a 
non-cetelogue lasue series, the individual 
series no., being. In no instance, repeated 
on the label!! 



(Othn contemporaneous non-exi atence of an 
Ok(E}500 catalogue issue series!: This re- 
cording should, then, be listed, properly, 
as having bean issued on: 

Gfi(E) tfHIVATE fiECOfc&ING 

And now to polnt(3): the matrix no- 
In no dlscography Is there given a matrix 
no, corresponding to this recording* As has 
been pointed out, the no, 539, though not 
obtaining on the label, does obtain in the 
■bt-I+E*, between the label end tbe run-off 
groove, in a position, reading counter- clock- 
wine, commencing it approximately 6:05, con- 
tinuing to about 5:50. 

It is a well-established fact that Levys' 
recorded both for non-public release as well 
as for public issue* The QEfEjF.lOO series 
issues are instances of the second case- It 
would appear that encb studio recording- Ir- 
respective as to whether It was destined to 
be either a non-public Issue* or a public 
issue to be sold over tbe counter - was al- 
located a studio matrix no. The handful of 
0R(E)P.10O series specimens examined by this 
discographer - which Issues range from P*100 
through P. 110 - bear matrix nos* from a low 
of 81 on one side of P-100 to a nigh of £79 
on P. 110 {rec. ca., may, 1932); - and, it is 
submitted by this discographer that 559 was 
simply the matrix no. scheduled to he allo- 
cated to whatever recording followed 538. It 
may also be tangent tally noted that, to all 
outward appearances, more than 949 of all 
i-evy's recordings made from ca.. V, 1931 
through ca., July, 1933 were for non public 
issue - I.E., for private use. 

A correct listing, than, of this recording 
should read as follows: 

539* SOUVENIR Q¥ OJaJf ELLINGTON'S JIBST 
VISIT TO EHGLaHJj 1933 GHEUj-M K) PRIVATE BE- 
COEbOJC 

Are the "doubting Thomas" readers convinced 
now? 

*A further point with respect to a possible 
"take" should be noted at this junction: 
The numeral 1 appears in tbe wax at 9 
o'clock. Whether or not this no* signifies a 
*take" is, aa yet, undetermined. Further de- 
tails are required re thia point. 



Other facts concerning this recording may as 
well be set down now: 

(l)Thia ia a one-sided recording; (S)the to- 
tal running time is approximately £ minutes 
£3 seconds; iZ-i it may be daacribed as a 
talking recording, constituted in the main, 
by an interview of Duke Ellington by tbe 
then editor of the English-published periodi- 
cal, USUXTf MAKJ5R, P. MATHI30U Btt00£5;U)the 
interview Is preceded by a very short piano 
Introduction by tbe iAike of approximately 10 
seconds* duration - whereupon the Duke ia In- 
terrupted by Brooks - and the Interview is 
begun at this point. (5) the running time of 
the interview phase of this recording is ap- 
proximately Z minutes 12 seconds. (6)Although 
the label legend reads "PRIVATE BECOiilIlJG l % ft 
It was, in fact, as private aa Is the Men* s 
rest room behind the 4Snd St. * 5th Ave. 
main branch of the H.r j^bllc Library: -It was 
glren.gretis, by i*evys' to the purchaser of 
any fi Duke Ellington records!!; (?) this is- 
sue was already available by, at latest en- 
try Aug. 1933 - if not by late July, 19??.. . 
(a) The signature of Duke Ellington is im- 
printed ou the record commencing between the 
label ana the run-off grcove et about 7:30 
o'clock, continuing in the label and ending 
with e final stroke *:gain in the wax at a~ 
bout 4: 50 o'clock. 



One important fact is yet to be cleaned upi 
and this concerns the recording date - which 
la given as "JUNiC oJl JUlY." Can any of our 
English readers date this more exactly 1 ? 



ArVjiMLIX 
A verb atom transcript of: 

339 SQUVENIii OF 41U Jfili-IUGTOH'B MUST VISIT 
TO ENGLAND 1933 issued on OR (E) PRIVATE 
RECOmjIiid is appended hereunder 1 

INTERVIEWEE; jmX Ll^IMTUI* 
INTERVIEeEk: P* HAT a! SON aiOUES 

After an aooroximately 10 seconds piano in- 
troduction by ^a, the aolo is cut-off by 
em's talking interruption - at which point 
the interview la initiated by PMB: 

PUB: Hold it Duke; hold it- Surely, that's 
the way you're feeling. I thought you*d have 
something more lively to say than that I 

LE; Well, I don't know that I'm feeling al- 
together cheerful; - certainly, everything 
has bean so fine and people so nice, that I 
ought to be feeling good; - but, after all, 
this is really my farewell; and you can take 
it from me that I don*t want to go- 

PMB: Sure; I know how you feel. But you're 
not done yet; end, after all, It 1 * only go- 
ing to be a case of "Auf Wieder ashen" Isn't 

It? 

IE: I hope so- Just as soon as possible we 
will be back again. If It doesn't turn out 
to be an annual trip, I'll be the most dis- 
sapolnted man in the world* 

PUB: Is that because you've discovered how 
well your work is known and appreciated ever 

here* 

LE: Largely, I suppose; - although, I must 
say that it has been positively embarrassing 
at times, to be asked the most analytical 
questions about work which I've nearly for- 
gotten by now. 

PUB: Hell * You'll have to write some new 
numbers* And, By the way, have you got any 
in mind? 

LE: Yes, 1 have. I want to write a "HDDE 
SUNG,* This was accidentally suggested by 
Urs. Constant Lambert who referred to our 
little melancholy tune as "HUuE IHDItfO* All 
I need for the number now is the balance of 
the title to go with, ■itUl J E. ,, 

PUB; I shall have to leave that to you. In- 
cidentally, everyone is anxious to know 
which of your compositions is your favor- 
ite. 

JjE: That's a difficult one to answer. The 
things I've liked beat, I've often left on 
the shelf; but, of my published and recorded 
numbers, I think I like "MJ0L IwlIUJ" best. 

PUB: Lo you think rhythmic music will ever 
become divorced from the ballroom and find a 
permanent home in the concert ballj 

i-E: Yes; inevitably - but, perhaps not In 
this generation- It is the youngsters of 
these days who'll make the audiences of to- 
morrow - end, they have no prejudices of 
which they must rid themselves. 

fMB: That sounds logical enough. And now 
there's Just time for you to aay, "Good-bye." 

LE; No; - I refuse to say, "Good-bye" ; "Au 
Revoir,* is the word - end it comes from the 
bottom of my heart* 

Address six Inquiries to: 
HAftOUi fJJU^iui 

81D0 Bay Parkway 
Brjotflyn 14, Hew York 
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riFTT YEARS OF SHOW BUSINESS OH WAX 

By 

Paul Charosh 
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'.'ithin the last da cade f the recording 
industry has, through the popularisation 
of the original cast album, mad* possi- 
ble the preservation of virtually a com- 
plete record of the contemporary musical 
comedy sta t e. Fortunately, shews which 
fail quickly as those which are hits are 
also recorded* thereby making the record 
representative. A generation from now, 
these records will be invaluable to 
those interested in the theatre, and to 
the theatrical historian, will be as im- 
portant ae the photograph* 

It is unfortunate that this type of re- 
cording did not become popular until 
long after the commercialization of the 
phonograph record. It is possible, how- 
ever, to piece together, with the aid of 
the record catalogue a t and such works as 
3uma Kantlea 1 "Best Plays" series and 
Jack Barton's "Blue Book Of Broadway 
Kusicals" a recorded history of the mus-. 
icfll comedy, sometimes recorded by mem- 
bers of the original casts. 

Although music from most early American 
musicals was never recorded* some of the 
early landmarks were recorded while road 
companies continued to play them, or 
while revivals were being presented in 
New York. Thusly* wo find music from the 
great success of 1886* «Ermanie", pre- 
served on Vi 31816" and 35451 on the 
"Gems" series, and on 35583- The indi- 
vidual success of the show, the still 
remembered but not recently recorded 
"Dear Hot her In Dreams I See Her" (also 
known as "lullaby") was recorded many 
times, including an acoustical recording 
by Elsie Bator (Vi 17345). and an elec- 
tric recording by Delia Baker (Vi 19993), 

Through Victor's "Gems" aeries, which 
began prior to 1910 and which was con- 
tinued as late as 1929* ** may hear mus- 
ic which may be virtually unobtainable, 
even in printed form. The early releases 
In this series include such shows as 
"Prince of Pileen" (Vi 31795 *nd 35329) 
which is still remembered by name, if 
not for the music it contained, the now 
completely obscure success of 1910. "The 
Arcadians" (Vi 31775)* and the famous 
"Belle Of Kew York" of 189* (Vi 31687), 
which had fcnly a moderate success in New 
York, but which completely captivated 

London and made Edna Hay an overnight 
success. 

Perhaps the most Interesting recording 
of this series, if not the moat baffling 
Is "Qems from "The Udy In Had 111 (VI 
35491), The first peculiarity of this 
recording is that the label does not 
list the composer or lyricist of the 
show. This does not seem to be a common 
label error* and, in light of other 
findings is highly significant. Both 
Jack Burton and Burns Mantle list no 
show of that title on Broadway In 1914* 
and it appears at first glance* that the 
Victor had the distinction of recording 
"Gsms" from a show which never reached 
Broadway, However, both Mantle and 
Burton list a show of that title on 
Broadway in 1919, five years after the 
Victor record was released. Both sources 
credit Anne Caldwell with the lyrics, 
and fU chard Winterberg with the scare. 
However, all the songs on the "Gems" are 
not listed by Burton as appearing in the 
show. A song titled "Lulu Lavinia" Is 
not included by Burton, while of the 
four remaining numbers listed by him i 
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two are by Winterberg, one by Jean 
Gilbert, and another Is credited to 
Jerome Kern. To further complicate the 
situation, the Jerome Kern song, 
"Where 1 * the Girl For Me?", appeared 
both in "Lady in Red" are therefore 
obscure. 

The "Gems 11 series declined somewhat in 
popularity after 1921, with renewed in- 
terest coming in 1925 "ith the electric 
recordings of "No, No Nanette" and "Rose 
Marie" (Vi 35756), About eight more 
discs were issued In this series before 
it was concluded with "Gems from ■ Follow 
Thru*" and "Hold Everything" (Vi 35970), 
with credit given to the Victor Light 
Opera Group, rather than, as in the past 
the Victor light Opera Company, 

Then, Victor made a cursory bow to the 
talking picture, issuing 41 Qems From 'The 
Love Parade*" and "Sunny Side Up" (Vi 

36006} 

Of equal if not greater importance than 
this aeries, are the individual record- 
ings of songs from musical comedies and 
operettas by members of the original 
cast, A good number of recordings of 
this type exist. These Include rather 
obscure individual recordings by stare 
who never recorded again, as well as re- 
cordings by personalities such as Fanny 
Brice, whose six recordings axe well 
known and are in demand by collectors* 
Many of the brightest stars of the last 
fifty years* most of whom have been for- 
gotten by the general public (and, in 
some cases by record collectors) can be 
cited. 

One of th3 most colorful of these art- 
ists is Christie ti&cdonald, whose career 
goes back into the early 1690s, and 
whose few recordings represent some of 
the best known aongs of their decade.... 
Miss Macdonald was born In Nova ^ootia 
in 1875, and began her career while 
atill in her teens. Gradually, she rose 
to playing featured roloa, and before 
her retirement nearly 30 years Inter, 
became, as one author writes, one of the 
best loved leading ladies of all time. 
On December 26, 1910, she reached star- 
dom, appearing as Bosema in Jieinreich 
T*einhardt's operetta, 'The Spring llaid". 
From this operetta, Mies Macdonald re- 
corded two numbers— "Day Dreams, Visions 
of 31isa" (VI 60061 and 4*5189) ™ith the 
Lyric juartet. and "Two Little Love 
Jees" (Vi 60000), with Victor's non-act- 
ing baritone* lieinald Werrenrath, Three 
years later, she appeared in tha leading 
role of Victor Herbert's beloved operet- 
ta "Sweethearts"* and recorded throe 
songs from that show — "The Angelus" (Vi 
7U/79 and 55113) and "Cricket on the 



Hearth" (Vi 60102 and /*51B9j* both with 
ftelnald Wflrrenrath, and* as a solo, the 
famous "Sweethearts" waltz (Vi oQlQl). 

Mia Macdonald seems to have become gen- 
erally inactive aftor "Sweethearts"* al- 
though she did Appear in a revival of 
"Floradora" In 1920. Although her name 
Is more or leas meaningless now to the 
general public* Daniel rilum included her 
as one of the "Great Stars of the Ameri- 
can Stage" in his 1950 volume, and 
"Variety" noted her presence at a suramer 
stock opening a year or two ago. 



Another "original -cast" recording from 
"The Spring flaid" exists. This is Tom 
McNaughton'e "humorous monologue with 
orche stra specialties" , 'The Three 
Trees" (VI 5366), which was eventually 
coupled with Nat Mils' "No News' 1 , on 
the popular Vi 17222. 

kther records of this type are ao numer- 



ous, that it Is impossible to diacusa 
them all here. They include Eleanor 
Painter singing Victor Herbert's "Lave 
Is Best Of All" (Co A1937J, Edith Hay 
singing the famous w.ltz "Alice ilue 
Gown" and the title son^ from "Irene" 
(Vi 45176 j p and Lat Mils singing ''If A 
Table at jtectora Could Talk" and "Hew 
York, "-hats The Matter With You?" (Vi 
ni&lj, from the iAegfeld follies of 

1913" 1 . 

Other rv>usical cooedy stars who included 
numbers from shems in which they appear- 
ed r.re Dave honttfomery end /red atone* 
J, Harold Murray* Evelyn Jierbert* Peggy 
*>ood, George LcFarlane, t-argnret riomaine 
Kizzi Hcjos, Louise Groody, -eljitf C'Keil 
Villiam O'Neal, Adelaide Hall, Prances 
'llliaras. This incomplete listing ex- 
cludes performers such ss John 3teel, 
Jliaabeth Brice* Charles King, Nora 
ifeyeB and Jack tforworth, Frank Crumit, 
Eddie Cantor, and &ith Etting* who* in 
addition to appearing on the stage, made 
many records and are well known for 
their work through that medium, too. 



All of these records are as important to 
the history of the musical-comedy stage, 
as are recorded speeches of Uilliam 
Jennings Brynn and Theodore rtoosevelt to 
the history of the American scene as a 
whole , 
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riCTEL AJfv.l C:tJK JiAKES HitoT r £KiJ^:LjI!:GS 
The Hotel 'star Orchestra wi-iely kn-wn 
tnrojgh Radio station ».J W haa eonplcted 
two recordings which vg;]l be released 
shortly on Smeraon recorda. There is ex- 
pected to be a big call for the numbers 
"Love, -'y Keart Is Tallin*", and "Nobody 
ait You". 

Three numbers were also recorded recent- 
ly for iHnerson records by the Pennsyl- 
vania Syncoputora, exclusive Emerson ar- 
tists. The new records are "No, No Kora" 
"Old &;n& Cf lline" snd "Big Blond Mama", 

9/12/23 

B. ABRAK3 TO VISIT EMEHSCN PEMJ PLANT 
B. Abrams, president of the Emerson 
Phonograph Co., returned to Nen York 
last week after spending the labor day 
holiday at Lake Hopatcong, New Jersey, 
His research on the Hopatcong golf 
course led him to believe, it is stated r 
that Col. Wajnutfr, president of the 

Wa smith -Goodrich Co. at Peru Indiana, 
and the maker of Emerson phonographs, 
may be able to turn out a high grade of 
mahogany and American walnut golf clubs 
from the odds and ends of timber that 
are a by-product of Emerson cabinet manu- 
facture, Hr. Abrams leaves this week for 
a visit to the factory ar Peru, 

11/21/23 

CtfEATEtt PROFITS FROM KEV EMERSON CQKSOIK. 
live merchants are finding the new En&r- 
son line the most valuable Console line 
ever created, "Because we are building 
and delivering the mojt practical and 
attractive period designs which at list 
prices of from $110 to $225 are unequal- 
•d by competition: "Because Emerson ex- 
clusive features, such as the 1 Fount of 
Pure Tone, "*are sales makers*" 
list of Hodels and Prices: 
"Wayne" -$110, "Lady Churchill"-{125. 
"Piedmonta"-£L35, "Sl»nheim rt -3l50 f 
■Beverly" -U75. "Alario n -$200, 
"3ergandy"-*225. 

*Fount of Pure Tone- A cross section of 
the "Music-Master" horn shows how the 
fibres of spruce lie paralleled. Only in 
this manner can the rich, it arm resonance 
of the famous Stradivarius violin can be 
obtaiiwd; thus the "Fount of Pure Tone". 

12/26/23 

MEXICO VANTS TANGOS BY PKWJ SYNCOPATORS. 

Spanish numbers and tangos have become 
popular within the past year and one of 
the orchestras who know how to play them 
is the Pennsylvania Syncopators* The com- 
bination is an exclusive Emerson record 
orchestra and has a large following. The 
organization is becoming internationally 
known, this being found cut through a 
communication which came from Mexico re- 
questing that records of some of the 
well-known tangos be recorded on Emerson 
records by the Pennsylvania Syncopators, 

1/16/24 

TRS EJ3ERS0fl«FHC«G RADIO 

HOW-An Epoch-Haking Achievement 

Here is the one ideal instrument that 

to sic lovers-radio fans- everyone has 

been hoping for. 

An Emerson Phonograph plus the most ad- 
vanced type of radio. 

It is the perfect union of the phono- 
graph and the radio t encased in the au- 
thentic "Period" consoles that are such 



a decided vogue today. The Emerson Fho- ' 
nograph and PhonoRadiQ are equipped with 
the famous "ttaeic Master" horn-the pu- 
rest tone amplifier in the world. 
At one moment the golden voice of Caruso 
or the brilliant technique of Paderewgki 
charms-in the next instance, the voices 
or plnying of the living comes to the 
hearer full, round and clear-unchanged 
by the great spaces over which they have 
travelled. 

There's witchery, there's magic in the 
thought. 

Nothing to tinker with-nothing to change 
-in the flick of an eyelash the phono- 
graph becomes the radio or the radio the 
phonograph to suit each taste or passing 
fancy. 

^Patent applied for 
1/16/24 

PERSONAL RECORDING SERVICE OFFERED BY 
EtiERSCN LA3CRATCRY 

The Emaracn Recording Laboratories, Inc. 
206 Fifth Avenue* New York, have an- 
nounced a new department for the recor- 
ding of individual phonograph records by 
professional and amateur musicians, as 
well as other fonts of commercial recor- 
ding. Arrangements for persunal phono- 
graph records can be arranged through 
talking machine dealers, who act as a- 
gents for this department of the Emerson 
organisation. 
-The opening of this department to indi- 
viduals will be welcomed by many musi- 
cians and commercial firms, who would 
like to have records made by a labora- 
tory known as one of the leading esta- 
blishments of its kind in the country, 
with a recognized standing for this type 
of work. 

2/6/24 

EASTEftH EMERSON KEN IN $200,000 RADIO ■ 
SUBSIDIARY FORM NEW COMPANY ; 
Entry of the Eastern Emerson Phonograph j 
and record interests into the radio in- 
dustry was signalized this week by the 
incorporation of the Emerson Radio Cor- 
poration, capitalized at $200,000. The 
concern hill make its headquarters at 
206 Fifth Avenue New York. The recording 
laboratories at the Emerson Phonograph 
Co. of 105 V/est Twentieth Street* 
Benjamin Abrams as president, Frank 
Kleindienst-vice president, W*w\ Wat son - 
treasurer are the officers of the radio 
company, Mr. Abrams said yesterday that 
the business of the new company would be 
general manufacture and distribution of 
radio articles. The Emerson interests 
already have a proud sing radio alliance 
through their connection as Eastern dis- 
tributors for the Wasmuth-Coodrich Co., 
Peru, Indiana, maker of Emerson Phono- 
graph and the Emerson Phono-radio combi- 
nation units. It Is planned to expand 
these connections to meet the growing 
needs of the metropolitan trade. 
Mr, Abraxas is widely known in the trade. 
After a career dating hack to the be- 
ginnings of the present independent in- 
dustry, he formed the new Emerson Phono- 
graph Co. more than a year ago. Ae one 
of the features of the new radio company 
operations it is planned to conduct the 
first broadcasting night for Emerson re- 
cord artists at the recording studios, 
February 14* the program being put on 
the air through Westlnghouee station WJZ. 

(to be continued in forthcoming issue J 



A little known fact is that the Edison 
Company abandoned direct cylinder record- 
ing after I9I5 and all work was then 
done in the form of hill and dale discs 
and dubbed by Bill Hayes of Edison onto 
cylinders. The collector who shuns all 
of these cylinders on the grounds that 
they are mere dubs will be suprised 
to learn that the cylinder form of 
issue Is often the only one encountered- 
the disc issue never having been 
released, Another important point is that 
during the w:ur >er.rs of 1915-1916 (at 
the time dubbing began) the quality of 
the discs declined noticeably due to the 
inability' to get certain raw materials 

and due to changes in manufacturing 
techniques. 3ut the quality of the cyl- 
inders regained constant and consequent- 
ly they were often superior to their 
disc counterparts. 

In 1929 a similar move was contemplated 
in connection with the Diamond Discs, A 
notation in one of the lateral master 
records during 19^9 stated-last direct 
diamond discs recording.By then the com- 
pany was actively engaged in recording 
lateral (needle type) recordings and ap- 
parently was going to concentrate exclu- 
sively on that type. Since all activity 
stopped with the release for November, 
no diamond disc dubs were made -although 
they probably would have been cut if the 
business had continued. 

The dubbing of cylinuers by the Sdiaon 
Company was the exact opposite of the 
practice of the Pathe Company. Paths re- 
corded most of its material onto large 
master cylinders and then by a complica- 
ted pantograph system duOoed them onto 
discs of varying sizes. Thus the same 
selection might be encountered on any of 
the Pathe sizes ranging from 8" to 14% 
all complete but with the larger ones 
offering greater volume because of the 
wider and deeper cut they allowed. 
Toward the end of the Pathe Hill and 
Dale period some direct disc hill and 
dale recording was attempted. The first 
Pathe Actuelle recordings were mere dibs 
and from the sounds of them, from hili 
and dale discs, not from the original 
master cylinders. The first Perfects 
were apparently dubs also, at least, as 
far as the operatlcs go, 

TAKES 

We noted several issues ago that the Ed- 
ison takes are indicated oy the letters 
A,3,C etc. Since the artists were usual- 
ly requirea to make three perfect copies 
of a recording, any letter over C usual- 
ly indicates a later session. Once an 
artist combination recorded a selection, 
the master number wes retained and only 
the take number was chnnged for later 
selections although there are a fev. ex- 
ceptions to this as will be noted in our 
lateral master listing when printed. The 
highest master indications that I have 
noted give takes in the Li IN series al- 
though they may come higher, 

AMEarCA" RECUiD GUIJE 

This publication is one of the two 
oldest record reviewing magazines in the 
country having been founded as the tT31G 
ICVEHS OUlJE, September 19V* certainly 

(continued on p* 13) 
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l£S COLLINS BOOTH CDHCiflT: 
The greatest Dixie -Chicago concert I 
have ever know wa* held « a 
Colllni Benefit on the flxst Sunday In 
July, Hln* bands COs^rised of the George 
Brunis, Danny Alviiw Frana Jackson, 
jjary Ills, Sid Dawson bands, the Dukes 
of Dijd»lmnd f the Salty Doja^a pickup 
buaoh of Jaza Ltd. alumni, etc, involv- 
ing iwri than 50 jaxsmen regularly ac- 
tive around Chicago shoned and f*ve 
their services to bring in over 11200 U 
B*re than cover ailing Colllni hospital 
bills. There ia hope, wife reports, 

that he aay play to sons extent* after a 
aenth or two of recuperation from hie 
lung condition. Tour local paper may 
have carried an outline of the story 4- 
bout Hannone and Hodes headlining the e- 
vent. Actually they were the only two 
promised who didn't appear, 

fftANK CUSH AND THE CALIFORNIA RAMBLERS 
Frank Cuah, today an air-conditioning 
specialist in Chicago, was Tor 10 years 
a regular trumpet in the California Ram- 
blers nucleus (Golden Gate, Rollini re- 
cording bands, Kirkeby outfits, Bert 
lown Biltmore band etc. J.I prepared the 
note* for Paramount IP201*from inter- 
views with Nichols, T,Doraay,Rolli[Ji and 
Spencer Clark, If I had known of Cush«s 
proximity I should have avoided an error 
or two. On hearing the elded of THE NEW 
TDRK STYLE Cuah reported that he was 
certain that hie w*» 1*« tnunpet 
throughout. After an evening of reminis- 
cences Spencer Clark t also a Ramblers 
alumnus now living in Chicago, confirmed 
Cush's assertion that he (Cush) had been 
lead trumpet regularly in the period co- 
vered by the 6 aides of IP 201, It was 
Cush and not tyealey who played melody 
and lead on I AIH'T GOT NOBODY. Cush be- 
lieves that Quealey and Nichols were ne- 
ver einultaneously in this group (al- 
though possibly in other recording 
group*). Fred Cusick, mentioned as a 
possibility in the reed sections of the 
last sessions on IMfflL, la ruled out by 
the fact that Cusick was in the Ramblers 
group only before J, and T, Doraey who 
can be heard on these, Jimmy Dorsey was 
instrumental In bringing in Fud living- 
aton soon after Jimmy had entered. The 
reed sections were probably, therefore, 
Dorsey, Livingston and Arnold Brillhardt 
with, of course, Adrian Rollini on Bass 

Sax. 

Cush spoke of Adrian as the single great 
talent of the white New York scene in 
the mid-twenties. This opinion I have 
heard repeatedly in research on this 
band. 

Although Soy Johnson worked with the 
earliest Ramblers, Cuah docs not hear 
him on these sides. The trumpet player 
on TKT&D RAIL was not identified. 

The Ramblers grew from a band brought 
from Jackson, Michigan led and managed 
by Jimmy Duff and Fred Kitchin^aan, gui- 
tar, according to Cush. Kd Kirkeby began 
to book the outfit and rind jobs which 
allowed augmentation. The first men to 
join were Lloyd Clsen, tromoone, Irving 
Brodaky, piano and Stan King, arums.. 
Frank Cush joined as leadnen on trumpet 
in the same year, 1922, 



**REKKISCINQ IN TDP0** 

frK Dy 

** Frank telly 

tHHHHHHHHHHHHHHHHMMHHHHH* 

V, N. MOLUrCV, ex-Boviet Foreign Minis- 
ter 1 s real name ia Scriabin, fiJW distant- 
ly related to Alexander Scriabin-the 
late Russian composer* Scriabin had an 
idea about setting various colored 
lights to the raieacal tones. In re- 
cent years Vincent Lopez featured this 
trick alleging it to be his original i- 
dea. -.WILLIAM BILLINGS who wrote our A- 
merican Revolutionary marching song of 
"Cheater" was America's first composer,, 
SAL FRANZELLA, who blew hot fine clarinet 
with Uhiteman, etc, cane to NYC with 
Benny Meroff'e band, *, SAM MUSIKER. ex- 
Gene Krupa reednan, played excellent hot 
clarinet. „J0HffliT FffPER, now a NYC TV 
load flaxman, played excellent jazz clari- 
net at Nicks during Vorld War 2, Monday 

night relief groups at Nicks featured 

Hank D'Antico, Sterling Bose, Marty Mar- 
sala, 3obby Hackett, f^iggsy. Miff, George 
Hartiran, etc. .Recall CON REDMAN* won- 
derful Connie's Inn Orch. (193i-35)-to» 1 3 
theme song, "Chant Of The Weeds" waa by 
itself well worth tuning in to hear,... 
Same period-TSDDY HILL 1 s and CHICK WE33 
band (feature Edgar Sanson on hot 
clarv) in Saturday afternoon chain broad- 
cast and PUT KEY. DAtJDRIUQE accompanying 
BILL HC3IN50N fit NYC'e Palace Theatre,.. 
About 1931 PATS WALLER & AI£X HILL had a 
dual piano teaiL over UIK3. One of their 
specialties *aa Fat 1 s "Walking On Air".. 
There was LLU fEUMA'a band (featuring 
Pee Wee Russell 4 Rule's vocals) and 
also Wingy Manona from a West 52 

Street joint from 1935> off and on 

WILiAHD R03ISGN's gorgeous "iteep River 
Mil sic" over NtiC & MBS was mostly written 
by that brilliant Negro compoeerpWilliam 
Grant Still, with the assistance of Rusa 
Case, Franklyn Marka & Arthur Schutt. 
Some of the Robison's personnel were 
Rllss Caae-tp; A- ftollini-vibes, xylo- 
phone, marimbas, cathedral chimss, etc.; 
Carl Kress-guitar; Arthur Schutt-piano; 
Chaunccy I-torehouse-dms; Ken "Goof "Moyer- 
melophene, goofus horn, etc, ; Arnold 
Brillhardt, Alfie Evans, etc 4 -reads. 
About 1932 Benny Goodman played a bass 
clarinet with Robison over NBC, It was 
in 1930 when Robison had his group on 
NBC Maxwell House Coffee hour time that 
an account executive repeatedly 'asked 
Villard to liven it up. This annoyed ao- 
bison to such a point that he ■ walked 
out on the program,,, In 1931 NBC fea- 
tured CHAS, FftEtfIN (Andre's Uncle) Crch. 
on the Camel Hour with such hot soloists 
as Venuti, J4T Dorsey, Schutt & Cornell 
dual piano team, Manny Klein etc,,,, 
Friday evenings waa college night at 
NYC's HcAlpin Karine Grill (About 1934) 
with JOE HAYIE3' aharp band "The little 
Giant Of Jazz" featuring such tunes as 
Cross Eyed Kelly, We'll Swing Cne For 
The King etc., and soloists like Sliff 
"*ethereau (changed pro name to West) on 
tpt & voice; Johnny I-iince-clary; dpud 
Kurphyihot tenor;; 3obby i-iayhew- piano; 
Andy Ferretti«tpt, ^ee^ia that T. Oorsey 
fi- Ray lioble raidoa this oand of its key 
Mil, during World War i Haymes arranged 
and played Sntl piano with Ted ..eens.JQEb 
SHAft of Crown recordings was reaily Joel 
bchwartz, pienist of the Gene Karuoe org, 
Thasa Shaw sides are Karaos uaits. 



#* smaix CHASCB 
** By 

***ody Baoksnito** 

m iS BMe M K B M BBi M <i ■ H W N 

First of all* n^y humble thanks to all 
who took the time to write notes ex- 
pressing satisfaction for Our efforts on 
the Red Nichols Souvenir issue (#12, 
April/Hay), Unfortunately liMtations on 
space do not permit listing everyone in- 
dividually; however, we shall thank sev- 
eral noted musicians for their compli- 
ments - Cliff Aronaon of the Milton 
Deutach Agency, representing Red Nichols, 
Victor Hugo (U'lppollto), Tony Parent!, 
Zutty Singleton, Joe Tarto and Bill 
Wirges - words of encouragement help 
make our efforts worthwhile, 

Walter C, Allen baa submitted the follow- 
ing additional information to the "Small 
Change" colunn in Issue #12, Kor the Dec, 

IS, 1924 session, "Honest and Truly 

( 3 _73_032B) by THE LAHIN CRCHESTHA was 

issued on OK "i*0257. 

For the Federal date of Jan, 13- 1925 P 
Walt is under the in^ression that the 
Federal label was no longer being put out 
by this time, even though their matrix 
series was still being used. Therefore, 
the following data seems to fit, 
LBSO DHCT;E3THA 

Em 10B34 T „hy Couldn't It Be poor Little 

Ke(2553-2) . 
Em 10835 I'll See You In Ky Dreams(TMtO 

HI AMI i^AOH 0aSKEJf:tA 
tfeson* 754AB I'll See You In My Dresjr.s 

(255W) 

parry Armagnac owns Emeraon 1C834 which 
is reported to be a good white band with 
a trunpet solo which could bell be 
flichols. Talking Machine World states 
that both Emerson issues were released 
Kerch 1925, Carl Kendziora owns the Re- 
sona issue, 

I recently learned there waa another- 
tune, "Peter Pan", recorded at the above 
Federal session. Can anyone fill out 
this session? 

One other item from Walt p for the Feb, 
2C, 1925 session, Ge 3015. couples 
"Yearning" and "No tender" by QAIIEY'S 
IDCKY SEVEN, 

Frank Cutton, Torquay, Devonshire, tf.K, f 
sent the following additional data for 
THE HCD2RN RSD NICHOLS DISCOGEAFHY- since 
1940, (See Issue 12), 



^aaa ■ on 



S*ai Ion 



■SJJ 11 11 3^ LC ^507 

jrio; 7oa/?/lo °" ^ fi 53+ 

tflj; "A -al In Caiioo" lmad on 03775, 
poaaibly »B*t»r Ul34 or 1^16? fr« 

jrlSi on ^r* 037^2 

U170 alio on ^ 03775 

L4330 wv G}*02 

tfl8 U44B on 0J$i$ 

v-i^t 516S on ^ L- 65^, « J; J 

*»uni thl9 from BHltir 51^7/3* 
^53« 14305/10 alan cm -L 143*5 

rfti 15170 h« titU "Th* Hfiouttful QltlM or 

VurW In^nclUH lataln^i. 



See you next iss^e. 

to r'rank i.elly 

625 W,169 Street 
New York 3£ 'm^> 



Send your comment a 



Recently while checking early 'Date 
Booka' of Viotor D'Ippolito. I found 
several additional sessions he made for 
SAM LANIN, These, in all probability, 
also include Red Nichols. Can anyone 
help out on the various catalogue num- 
bers and juasters7 

Sept, 11, 192J*-For Cameo - ^ Best Gal/ 

Anywhere the Wind 31ows 

Nov, 5, 1924 - For banner -Some body Like 

You/uandy delle 

(contlnueo on p- l^J 
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* ij».I,*4i]5iu * by 

Tia*-ainday afternoon, Kay 26, 1957 
Place- Copper Sail Cefa, 7th Ave between 
bfith and 49th 2ti^*ti, Haw Tork City. 
Thorn peasant- Drummer, Zutty 5ingleton f 
Clarinetistt Tony Parent!, Frank Conlf f, 
writer for the Journal American and your 
correspondent* 

Zuttj, Ton? rank and myaelf ware trying 
to beat the heat with soma of tha Rail* a 
ref re ahing nectar, when tha conversation 
drifted to tha Jai* miaicians who have 
had since parted from thla earth. After 
a few vara mentioned, frank brought to 
tha fore tha lata Brad Gew*na # the valve 
trombonist* mentioning about how ha knew 
Brad to oa one swell ffiy. Zutty than 
gave out with a story that had all cur 
heartfelt attention. Zutty atatad in no 
uncertain terms that he was truly indebt- 
ed to Brad for oaming to hi a defense one 
night in Oregon, This happened when the 
group they were playing with stopped at 
a hotel for tho night, and tha hotel ma- 
nager wouldn't let Zutty register in, be- 
cause of he being a Negro, The other mem- 
bers of the group refused to take part-, 
even though Zutty considered them, his co- 
susiciana and frienda fl The irrepressible 
Gowans. upon hearing the run-of -event a-, 
approached the manager and brusquely ad- 
monished that not only was Zutty going 
to register but Zutty would bunk over in 

Brad 1 a assigned sleeping quarters* Tho 
startled manager did not bicker. Gowans 
imposing manner plus the fact of ha be- 
ing an accomplished weight lifter and a 
gent known to back up hi 9 words with ac- 
tion were the deciding fact or a. Thanks to 
Brad, Zutty had a place to sleep, Zutty 
vows he will never forget Brad for in- 
terceding for him. 

This racial problem, infortunately occurs 
frequently when a band haa both colored 
and white personnel. Apparently many dis- 
triiilo-ating souls do not know what a tre- 
icanfic-B democratic heart Jasz has, where 
the only color is how blue a man can 
play, We are certain there are many 
Brads and many Zuttys around who uphold 
the freedom that has to be part of a 
jazzman's musical expression before he 
can honestly give out with those torrid 
notes. There is no place for discrimina- 
tion of jazz perforners because of their 
color. 

Tony Parenti then got into the conversa- 
tion & told about visiting Artie Sbav- at 
his hotel room, Uiile they were talking, 
Artie switched on the redio, and some 
wonderful imsic began emanating from it. 
Artie then reniarkeu to Tony to wait un- 
til he heard him solo on the show. Tony 
then thought for a moment, how was Shaw 
going to play on the air, if he was 
right here with him, Tony then remarked 
to Artie, if he ever expected to play 
that night, he had better run, Shaw re- 
alizing he couldn't be in two places at 
one tfltie made a bee line out of the ho- 
tel, caught a cab and arrived at the 
station 10 minutes late, however, in 
time to play his solo. 

That's it for thia issue. Send your com- 



ments to me, 



Hike Zaccagnino 
419 Tenth Avenue 
New York 



i^OS. 7, 8, 9, 10, 11,* IE k 13 



at 30 cents each 



* TINTY/r* * by 

+ lIF *lti"vjin 

* GElrVU. ClJiiilirtCfi LOfcTOA 'iieifcr 

"Cripple Clnrenoe", the most picturesque 
character ever to come out of the Chica- 
go barrelhouse and boogie-woogie world, 
continually thrilled his public through 
the SO 1 o and his heyday in the 

Smithside tanks. Hi* approach to the pi- 
ano was that of a self-taught musician, 
he consi dered himself an entertainer 
first and a musician second. He could 
sing, whistle and dance I despite a con- 
genital lameness) anu swing a whole 
floor show In addition to serving as 
featured and intermission pianiat. What- 
ever he lacked in pianiatlc imagination 
he fully corapeaaateQ with power 
drive. His piano style mirrored the sin- 
cerity, simplicity and intensity of his 
personality- ha had a commanding quality 
In all he was and did. 

He was bom in a smell town in Tennessee 
on March 38, 189fl. i-of ton 1 a choice of 
Cnicago as a home may have been more 
prompted by the abundance of autos need- 
ing washing and polishing than by piano 
jobs* Since he said that he was rarely 
paid for recording dates it seems that 
such source of income may have been in- 
flnitesmal. The Joints he played could 
not have offered rich pickings. In the 
40* a his appearances became more sporad- 
ic unit finally he gave up music. 

Hi a domestic life ia reported to have 
been quite dynamic- His last wife and 
successor was Estella Lofton, a devout 
end hard-working woman who stuck by Mm 
through a long period of irregular and 
ill health till his death et the Cook 
County Hospital on January 1957- 

Today, Southside housing projects re- 
place many Of the taverns where UlRr*nce 
-ised to play. iauiti colored , blasting 
Juke boxes replace the battered old up- 
rights in the few saloons that are left, 
j^erhapE a few good barrelhouse players 
are left, but tha day of rent parties is 
paat ana the commercial market for the 
i-ofton style of piano is negligible. In 
the story of rauaic and of life i-ofton 
has been a minor miracle. 



*LfctoiU*ij CiWji; -cootlnoed from pafte IE)* 

Jan. 15, 1925-for Ckeh -Tell Her In The 

Springtima/Tokio Blues 

Apr. 3p 1925 - for Okeh - Isn't She The 

Sweetest Thing 
See you next issue! In the meanwhile, 
send me your corrcnonts and opinions. 



# * # * * * * ^ *r *.* t * *+ # ***** *T# * * * 

♦(LbibONIii -continued from page 11J* 

a rough period for tho record indiatry* 
It continues, principally as a house or- 
gan for the New York Band Instrument 
Company, until Karch 1935 when it v-as 
purchased by Fetor Hugh field who renamed 

it the Afflaic*:; Leva* Kith the is^ 

fiue fc-r Hay 1935 rert-jmoerin^ the voltes 
q.t Lh-? Jirae time. Soon after the second 
World War the ma^asine was again renamed 
the K\ r&RICAN QUIDS, Anyway the 

magazine will reach its quarter century 
nark thia September although calling it- 
self 25 years young* Congratulations. 
WANT 30 FUR EDTSCHIA 
Hill and Dele fiecordin^s 
Catalogues and Printed liatter 
(especially numerical listings J 
RAY WILE -13B-47 Barclay Ave- 
Flushing 55, B.I. 



* I IT*^ J^- SIWUl Jld -continued from pap;e B ) T 

Since these 0«5 items with «X3Z master mmbers 11 have 
eluded the discographera (or baffled them?) v the data 
will be found in a miniature discOgraphy accompanying 
this article, *dte poisibly there nay be other such 
items still to be found; it was only recently that 
Dan Mahony turned up the first copy known to ua of the 
"Broadway Seven" St Louia Gal, 

As readers will have gathered, the solution of the 
master iwmbera*" mysteries was not suddenly re- 
vealed to us from On high. The first breakthrough 
what had aeemed an insoluble puzmle came about three 
years ago, when Paramount ejtpert Walt Allen aurally 
pinned one Y number to a Paramount master, Since then 
he, Carl Kendsiore, Dan Mahony, and your reporter have 
>been lining up JJZ's and their posslhle counterparts 
for further aural comparisons; mostly carried out si- 
multaneously on Carl' a twin-turntable aet-up, with a 
precision extending to identification of takes. Pro- 
gress at first «aa alow, necessarily depending on 
random trials. It accelerated as we began to notice 
that our results favored comparing a Z number with a 
Plaza master, and so on. By now, all that limits fur- 
ther trials ia the availability of the records that we 
know in advance will match Our still-uncoapared XXZ'a. 
A point has been reached where we feel the case is 
proved, and the time has coma to present our evidence 
and conclusions here, as has just been done. 



AN *m n DISCOORAPET OF THE 0HIGD3AL MEtPHIS FIVE 
Z 1376 (- Plsaa master 5267) Teaeln Squeesin* Man 

0* Hine 

Original Hmphio Five. Z 137&-A 
■ * ■ , £ 1376 A- 



Ead 11*6 

Kad 7013 
Or 127 
Ba 1254 
Ita 9543 
Or 241 



Dixie Jams Band 



Z 1376 C. 
5267-1, -2 
5267-3 

J267-2 (3W)* 



*on label only, is not 4 ueter number.) 



Z 1377 (- Plan matter 52ofl) 
GO UB4 Original Memphis 

Ba 1254 " " 
fie 9543 



SAD NEW BLUES 

Five. 2 1377-A 
■ 52ofl-l, -2 

" 5268-1. 



T U31 (■ Psxanount maatar 1583) 31, OAL 
CO 1190 Broadway Seven, T 1431 

Para 20231 Hemnhlfi Five. 1583-2 
Tri 11330 Frisco Syacopatore 15S3-3 
Pure 11330 ■ " 1583-3 

(Puretone issue mist it led St, Louis Blues.) 

Tf 1434 (- Paramount master 1584)BACK 0' TOWN "BIDES 
GG 1192 Broadway Seven. T 1434-C. 

Para 20231 Ksmphia Five 1564-3 
Tri 11330 Friaco Syncopatora. 158V3 
Pure 11330 p " 1584-3 






■ >.Wt fH IVf j thoev vara ^nly riacrdi! 



II 




Black Swan Records 




(CONTINUED FROM ISSUE 13) 

Una TAUX* SUITH AHD JLul _ TAKi IT DAiiQ'f _ IT'S ALL TOURS -Par*. 121S5 

tW4fl HC*i£ aYiiCiiHATQrtS „ I'M THxtUUQH WITH TCU(1S I CAM BE) 

*et*i Llittn."* *np«ra In 1/23 Oafandar* *notb*r liatln* fraai TUT ralaua Urta thi* 

««unlln«; JUST i LITTU *U nOtf/ VL THAtfJGH -ITH YOU. Hill «rth*r llrtinjE f™ th* 
Awt.rdwa Ntv* (/V 2 ? viv V rtliH*nt mitt "iKD HIL-I DOW HOLE STUCCfATOftS" 



14133 

****** «Ht*rdi 
**aond titl*. 



JOSU LIUi,jfith Drnh, - I JON'T WANT TUT 17 TOU UOH'T fJLHT IC X21S| 

JH£N I D.-tJA^ OT uLQ TEfflUSS* 1 DLiTES -P«rm 12151 

i l*wi 1/3/Z3 advartiiaaant *nttb "with Oroh. 1 * tnd th* word *i|flSS ' from th* 
*1s* abova Hating «p P *»r»d u W 1/23, 



f 

3 




U134 



£7Ta LdflKiT 



- - COWli FGit YOLfct TODTIE 

Hot.i iutlna appaand U 1/31/33 *Mtt/da» Wo nltui <Ut* givan* 



121£2 



14135 



WORGlA HArilffir with orah*- THAT S#E£T aUGTHINa DEAH (SPIKE*} tf„ 12142 

- - #HAT COULD BE SIUUH DJtlS(tfJitiW V-lfHITEj - „ 

l s lt. All»n t *opy, Ub#l C - luj-a •vldanoijiff *f fait 1 * flQpy Indfeata* that aainit or 
tnwptt, *larlnat t trabon* and plina aarv* u thi 0Mh 4 juaatop-JiiHiirt- * lilting fro* th* 
Autordai Mm 1/31/23 llrti aWa »rtlpt u OEOflQE HAAUSY „ d aBi ta "^th ftroh." 

WrfTNiHHOTESi ft- -iA? 1 raltut Hit- thi-* l«t two tl«M * l4ltt) u follow-l 
14131= WILLIAM H» FAiHOL. THE UONKET HUNCH/ WHAT'LL TOT 00 
14135= iMAAD H-ialCHT_ WHO'LL TAKE I1T PLA<±f:/ALL OVER N0THIH& AT AU 

**.lt t *lUn n*t "Thaa* DBuplinfi would n*t *«*a tg h*va bun Uauad, 1* man at I«ut. 

Ulbrltfrt's •■ho'll T»ka.„« liiutd on 2103J and tbi aouplln** k1t*ii 
In th* ulfi llit *ra ocnfliwd by t*J*a Hating*. " 

1413^ (l) JffiUt MIUS W uh frohi*trA- TOil O'CLOCK BLtfCS (QDNlAJiaRflLCT} ^4r» 121159 
W - - - - - Httf I'VE OOf 0£U TWILIGHT BUKI 

(flLLT H.&ftAHT) _ . 

Jrt. 1 tfgb Caitau *d,py, Ub.l 0. AurU .vld.nolnj af C o i t0n ' B „ gpj . tafl^t.* „ n-ahvrtra of 
xru»p*t w ©omit, aUrlavt, tmbon*, pUno «nd posilbly wlolln for brth lUtt. Th*r* vi 

*ni (B bl* pu*^.* «i birth ild** b*tw**D TMiK, Cl.rliwt 1* wry trldtnt on fwlllAt 

^■ogrdlaE m lUtvd is TUT 3/23, 

IHS£ fALLAGH With Flw« A^oo^}^ AOCAAVlTDf* FAPA(DW<T TAY TO 
nimnX by H TO dtr*Dn tffO THIC k£> (Jf a C r *dlt*) -F*rt 12145 

Coltgn lifting, lab<l C # - - - RADIO 8UKJ(LAUAI£ ffALUCCj . . 

TJUIIC SMITH AND RCft SYriCOFATOHSJUKS VITH ORCH,: 2 AU flLTOSlJ^d5°lR?lK6] / 

I'li GCHHA W TOU-I'H EjONMA UT ra(GftAlHG£ft_fll01fiTTSj, ' 

Cflltofi llwtln^ f Ub*l C v 



14137 



1413* TAUD 31.1 TH Vlth ^rohfl-trt - 2 A«U* BUr£3(J.C.JU«Sra k tLOLAHJ) IAVI1U) 

- .I'M aWWA G£T TOD^AAWSRAJlICiaTTSj 

fc ot»i Chiton lilting, l*b*l 0. H -fl ^pw* m PmimoiMrt 12l£6.» 

Aiutardw M m mti *bcw» k« 'U&rob llBtU^i E tt » TWf "yij" r*la*j* llit* for Wl^ll 
Uni£ *ALLAC£_3LD£S 5Ij^G£« fITH PIANO- RADIO BUH8(LAV&]£ VALUCfi}/ IH£Z IAU*AC£_1LD1» 
olefin tflTH flANO ACC0kP t BT :i£|lDEA50N. AtrGAAVATIX 1 PAPA (DON ( T Iw TftT TO TV0 TIUE UE), 

14133 494-2 JQIK klLCS WITH QACH, J^OVK MB Ifl TWA 0U) TIME WAT (WILLY k* GRANT) 

^ - «U» nOHN iAMA BLU£5 (DELAME YJIILLfi A] 

H*ti! Fwtt ArMfliiaa lUtti^ t l«b«l # bl»alc b4fl ground j g*ld. Llit«d 1b ivtferdjUD H*w« m 
Stf-ah llvtlns, Hio *pp**n on PtraaaLiht 121^0* 

4m«iim DOt*i: U*flnlt»ly h*j nfl tAk-J, 



1414G JULIA k00OT_Onh t 1^^, 

Mcrtvi U*t«rdu N*** it*t*d u "April A* opd*\ 

14141 I3AULLE lASHIHOKW. A ao . by 

Urtii Aut*Pd» H m llit«d o "April A*o*rd*" v 

14142 TALUE SMITH AMD UJM OOlCM 

SOS 5TMCOPATCAI 
K*t*f A*vt*rd>ii mt*d 4 *M«7 fi#eordi** 



-5TAHVIK 1 FOR LOVE 
-LAUUUH' Oam* iLDES 



-Pur* 121^4 



-1 «IMI « -Par* 12135 

-THAT'S WKt I'M LOVDW TOO - _ « 



14143 



MAUDE DE WQBMSTU^ By 



F*H*BEMDEHj«U 



Natal AA*t*rdu N™ ll*t*d u "M«y Haeordj" 

14144 INEZ ffALLACE^Orah* A 00 , 

JULIA WOODY -Oroh- *w 
M*t*t AHt«rdkA N iM iut*d m* "May fUoordi" 



-LOO CABIN ELETEJ 
.Y0O DOO ELUC3 



JK« DEE SLDIfil 
^ROAMIH* BLDE3 



-4CU£ BACK DEAA 
_BOOD UAH SAU 



IZli? 



1214? 



12155 



1414$ 



ETHEL WATERS AMD THE JAZZ MASTERS. 
BLOEf SDCEA IITH ORCHESTRA - 1R0IN BABT(flEHAYJ}RAHT) 12171 

ETHEL WATERUUJjCS SIHDER WITH 
FIAHO ACC» BY FtBtflENDEASQH . AXH'T GOIN' MARRY * - 



Motvi Llrtlns fr*v D *f*ndir,M«y 26,lJ2yJi& U*u* d«t* glnn* 



1414£ 



ETHEL WATERS AND THE JAZZ MASTERS. MEMPHIS UAH (UEHRT-OAANT) 

... - . UHWftHT 9LLS3 ILLliUS } . . 

i<rt*i C«it*n aopy^lAbal C t iunil *vldn)*lng gf Oolton 1 * *opy Indict** trtAP*t or «*PMt* 
olvlnvt, troabpa* F plico and banjo. Band aniublv pungi tan b* haard an MidhlAt H ln*#.< 
Fraainant br**k* *«n b* h*ard by tiuopft or aomvt p olmrln*t, trtabon* * plan* an M*apM* 
Man. An*ld*irt*lly Ethal Uldnlflht ?lua* In two T«atl r*gl«tari, tv Wording to *th*t* 

a*pln Df 1414£(fi6uro*i unknCnwiJj nwaaral 5°4 *f>p**ri do 'Naapfali Man 1 aid ^ on^ldulA** 
Bluai't 



1414? 



INEZ WALLACES LOSS SBCER 
WITH ORCHESTRA 



121*4 



. E133XK fiADDY(MARODS) 
w OO OCT n (ORAMT) . . 

H*t*i L la tad u TMW 4/23 

Till BUCK SUM LISTINO WILL BE CONTINUED TS A FQRTHOOUIKa ISSmE, FOR LABEL OLAUIFICiTIOMS 
- ™ 4*5. THE WLAOX tfAM 



HETINlfina ABBREYIATKM5 BACKGROUND MATERIAL. ETC. EES ISSUE MO 
■WK HEflAH b ISSUE 4 and b*vn aatttlnioBa *m*t>t far liao* H 



£aJL&% 



REC0bUB41vED BT 'Record RaCBirch': 
JUISTRJLLIAN JAZC QDARTffiLYl s Glvaoroolc 
ATe. T Ntt Clftyton Yio. Auatr*Il» - #1,E& 

ajyi^^j^^qa^^^ _^ _ 

DI5C0PHLLJ: Tn# l«ading ii gut la ditoo- 
graphlofll info. -Rmit fl.00 to Bill 
Sterna, 2E63 Morrison It*., Onion t M.J. 

iox j^fl^l-iiojitjiii jmlAlpayflai-— 

JAZi MUSIC: Bt -monthly pub. on Purist Jazz 

Itaaii fos jwiaL jut io^BlAA fi^apo*- 

MATfili: DlBCogrtphiotl m«g«zlno. Contaot 

Backsnsto, 3? H. Girard Stnvt. Woodbury, 

tofc 

HAIWHKS OF LOO ELlIHGTOS: A great dia- 

aographioal work* R«mlt to B.E. AjOiM' 

JQLSttil JOOEHAL -ii9U«4 tlire« times • 
year by JolaoQAlra Momorlal Club* 1329 
Veet Moreftn Arenu« t fttilwaiikfi* IS Vie. 
Vl.£5 p«r y Bar- fin* tribite to Al. 

itOZ MONTHLY: «xo«ll«mt publloatlon-raMt 
to v Jazx Mont my Subfcrlptlon Sarriao 1 1 
it. Auflt*ll» Cornwall, Bngluia-ts.SO for 

A l^^ijlV^.^ ^ ^JWSftaU — .— . 

TE1 SHKT 07 JAZZ by Hardball StaantB.*. 
PubUflbea by Oxford Ontvtralty Prae* + ,,, 
A wonderful book - educational to th* 
novice p enlightening to tne advanoed 
b tudent of Jaaz. * * » *0«t it at your local 
book store t 

MS"i ^^SncSi^wrtti'"^ Jaxs-Bulletiiip 
(Hot Club Basel}, Lothrlngerstrafifle 57, 
fiajpoi £witz_ej^la_ni.^ » 

COTimjY-pouc msic rbgobd journal 

New publiahlng-lateetiaeue look a fine. 
Write to Joseph Hicholi*. P.O. 147, 
Palnsr^ KLohifea ask him for sub* 
details for tbe 'Qiso Cettector' (the 
Ceentry Becer* Collectors'SftLble) 



FORMERLY WITH AftC - TV 



Lincoln 1-1771 



STUDIO 7 LTD, 

Pbafypapbf md Art 




■ IM6**nkfcR*rt 
Monaptqu* PbtL L 



